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Today, the real goal is to call people 
into museums, make it fall in love 
with art, just so we will have a future 
for museums. 
 













Today, after the discovery of the mirror 
neurons by Giacomo Rizzolati and 
Vittorio Gallese, and after using magnetic 
resonance imaging, we can have other 
tools to illuminate a museum. 
 



What is Neuroaesthetics? 
 Neuroesthetics (or neuroaesthetics) is a 

relatively recent sub-discipline of 
empirical aesthetics. Empirical aesthetics takes 
a scientific approach to the study 
of aesthetic perceptions of art, music, or any 
object that can give rise to aesthetic 
judgments.[1] Neuroesthetics received its 
formal definition in 2002 as the scientific study 
of the neural bases for the contemplation and 
creation of a work of art.[2] Neuroesthetics 
uses neuroscience to explain and understand 
the aesthetic experiences at 
the neurological level. The topic attracts 
scholars from many disciplines 
including neuroscientists, art 
historians, artists, psychologists, and 
philosophers .  ( WIKIPEDIA ) 

https://en.wikipedia.org/wiki/Differences_between_British_and_American_English
https://en.wikipedia.org/wiki/Aesthetics
https://en.wikipedia.org/wiki/Scientific_method
https://en.wikipedia.org/wiki/Aesthetic
https://en.wikipedia.org/wiki/Perception
https://en.wikipedia.org/wiki/Art
https://en.wikipedia.org/wiki/Music
https://en.wikipedia.org/wiki/Neuroesthetics
https://en.wikipedia.org/wiki/Nervous_system
https://en.wikipedia.org/wiki/Neuroesthetics
https://en.wikipedia.org/wiki/Neuroscience
https://en.wikipedia.org/wiki/Neurology
https://en.wikipedia.org/wiki/Neuroscientist
https://en.wikipedia.org/wiki/Art_historian
https://en.wikipedia.org/wiki/Art_historian
https://en.wikipedia.org/wiki/Artist
https://en.wikipedia.org/wiki/Psychologist
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 TODAY :   The  Magnetic  Resonance  
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Step 4: When dopamine is in circulation we are happy, we have memory of this moment 
and we are still searching for it. Like a good coffee or chocolate. 
 



Neuroscience 
 
 
 
 
 
Today dopamine is one of our project elements. 
 
Yesterday we used the coefficient of utilization to illuminate, today 
we try to use dopamine. 
 



What is dopamine? 



Mikael Häggström, based on images by Andrew Gillies/User:Anaru and Patrick J. Lynch 

In the brain, dopamine functions as 
a neurotransmitter—a chemical released 
by neurons (nerve cells) to send signals to 
other nerve cells. The brain includes several 
distinct dopamine pathways, one of which 
plays a major role in reward-motivated 
behavior.  
 

https://commons.wikimedia.org/wiki/User:Mikael_H%C3%A4ggstr%C3%B6m
https://commons.wikimedia.org/wiki/User:Mikael_H%C3%A4ggstr%C3%B6m
https://commons.wikimedia.org/wiki/User:Mikael_H%C3%A4ggstr%C3%B6m
https://en.wikipedia.org/wiki/Brain
https://en.wikipedia.org/wiki/Neurotransmitter
https://en.wikipedia.org/wiki/Neuron
https://en.wikipedia.org/wiki/Dopaminergic_pathway
https://en.wikipedia.org/wiki/Reward_system
https://en.wikipedia.org/wiki/Reward_system
https://en.wikipedia.org/wiki/Reward_system
https://en.wikipedia.org/wiki/Reward_system




 TODAY  :  UNDER THE PICTURE’S SKIN 
 
Infrared and Ultraviolet …….   
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The time when it was believed that the color rendering index of LEDs was crucial 
was over. Understanding the type of pigments employed today is part of the 

scientific research on the works. 
 

Today, the real goal is to call people into museums, make it fall in love with art, 
just so we will have a future for museums. 
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10 - attention: the real subject  is  the MAN  !!!  
 
 
 
 
   
 
 f contest  



 
2011 
Roma, Scuderie del Quirinale  
LORENZO LOTTO  





On the opening 
day of the 
exhibition 

Giovanni  Villa 
curator of the 
exhibition 

Antonio Paolucci scientific 
director of the Scuderie 
del Quirinale Rome 







Test with false color in 
Bergamo  before 
exhibition in Rome 



2010 
Lorenzo Lotto's altarpiece in 
Bergamo in the Church of San 
Bernardino before the exhibition 
in Rome at the Scuderie del 
Quirinale. 



Pigment test in Bergamo  
before exhibition in Rome 













2012 
Lorenzo Lotto's altarpiece 
in Venice in the Church of 
Santa Maria dei Carmini 
after the exhibition in 
Rome at the Scuderie del 
Quirinale. 
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Lorenzo Lotto's altarpiece 
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Rome, Scuderie del Quirinale  
TIZIANO 
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Rome, Scuderie del Quirinale  
TIZIANO 
 
 
 
 
Test :  300.000 visitors  
 29000 visitors took part in the survey 
 26000 visitors chose the Monza Method 
  



 
 
2015 
Rome, PALAZZO FARNESE 
FRENCH  AMBASSY 
CARRACCI GALLERY 
 







 
 
2015 
Rome,  FORI IMPERIALI 
ROMOLO ‘S   TEMPLE 
 







 
 
2017 
Vienna  
KUNST MUSEUM 
 
Pratical Lighting 
Workshop 

















 

Temporary installation 4 weeks  
2600 visitors took part in the survey 
 
 
 

NTU Nanyang University in Singapore is 
processing data collected 



Serena  Regina Paola Tellini - Francesco Iannone   
                                   CONSULINE      

Благодарим Вас за Ваш интерес к нашему lighting-design vision!  


